m  $  1933 
JAN  *~ 


FORDE'S 


CLASS  BOOK, 


NEW  PIANO  PRIMER, 


FOR  THE  USE  OF 


SCHOOLS,  SEMINARIES,  CLASSES, 


AND  FOR 


PRIVATE  INSTRUCTION. 


WILLIAM  FOBIiEr 

BOSTON: 

Published  by  OLIVER  DITSON,  115  Washington  St. 

C.  C.  CLAPP  AND  CO.,  BOSTON.    J.  E.  GOULD  AND  CO.,  NEW  YORK. 

ill 


GENERAL  REMARKS. 


Utility  in  the  early  stages  of  instruction  is  the 
true  design  of  a  work  of  this  nature.  To  this 
object  the  Author's  attention  has  been  confined ; 
and,  while  he  has  presented  every  point  of  useful 
information,  he  has  refrained  from  enlarging  the 
book  by  the  admission  of  what  is  premature  during 
the  period  in  which  this  Primer  is  intended  to 
co-operate  with  an  Instruction-book. 

The  form  of  question  and  answer  has  been 
adopted,  as  it  directs  the  attention  of  the  learner 
to  distinct,  specific  points,  and  gives  the  teacher 
the  means  of  catechising  either  a  class  or  an 
individual  pupil. 
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THE  KEYS  OF  THE  PIANO-FOBTE, 

WITH    THEIR    NAMES    AND    THE    CORRESPONDING  NOTES. 

r  /  The  keys  are  here  represented  in  two  divisions.  The 
* first  division  contains  the  Base  Notes  from  the  lowest  F 
(on  the  left-hand  side  of  the  instrument)  to  the  middle  C. 
The  second  division  contains  the  Treble  Notes  from  the 
middle  C  to  the  second  C  above  the  Staff  (on  the  right- 
hand  side^. 

'  The  last  C  in  the  Base  division,  and  the  first  C  in  the 
Treble  division,  are  played  upon  the  same  key,  being  iden- 
tically the  same  sound,  although  noted  differently. 

I.    Base  Notes. 
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II.    Treble  Notes. 
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!  M  i  I  i 
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The  notes  thus  played  upon  the  white  keys  of  the  Piano- 
forte are  called  Natural  Notes.   The  black  keys  are  used  for 
Flat  and  Sharp  Notes,  as  shown  in  the  following  example  : 
t>I>  bE  W  bA  bB 

#c  m  m  #g  #a 


— r 


The  black  Keys  give  only  five  Sharp  and  five  Flat  Notes, 
CDP6A  Sharp,  and  D  E  G  A  B  Flat.    There  are 
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still  wanting  B  and  E  sharj ,  C  and  F  flat.  To  obtain 
these  notes,  certain  white  keys  are  used.  To  make  B 
Sharp,  strike  the  key  upon  which  G  natural  is  played, — 
to  make  E  Sharp,  strike  F  Natural, — to  make  C  Flat, 
strike  B  Natural, — to  make  F  Flat,  strike  E  natural. 


NOTATION  TABLE. 


The  Stave: 


5  

Order  of      4   Order  of  3- 

the  Lines.     8  the  Spaces.  2Z 


Leger  lines 
above  and  below  I 
the  Stave :  I 


:&c. 


ZZ  &c. 


or 


Treble  Clef: 


The  first  seven  letters  of  the  Alphabet,  by  which  musical 
notes  are  named : 

ABCDEFG 

Sharp  #  Double-sharp  x 

Flat.  |>  Double-flat  bb 

Natural  ^ 
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Different  sorts  of  Notes,  showing  the  relative  duration  of 
sounds : 

Semibreve  ^ 


JYTinim 

Ul 

i 

d 

Q 

I 

V 

J 

P 

or 

N 
0 

P 

& 

or 

s 

•c 

or 

ft 

i 

Rests,  or  Characters  representing  Silence,  corresponding 
with  the  duration  of  the  Notes  from  which  they  take  their 
names : 

 "  aq  I^ZZZZI^ZZZZ 

Semibreve   Minim    Crotchet    Quaver  Semiquaver  Demisemiqua- 
Rest.        Rest.        Rest.        Rest.        Rest.      ver  Rest. 

$ 

THE  STAFF,  LEGER  LINES,  CLEFS,  AND 
NAMES  OF  THE  NOTES. 

What  is  a  Staff? 

The  five  lines  used  in  musical  notation  are  called  a  Staff. 
What  is  the  use  of  the  Staff? 

By  placing  the  Notes  upon  the  several  degrees  (or  Lines 
and  Spaces)  of  the  Staff,  their  difference  as  to  low  and 
high  is  represented. 
What  are  Leger  Lines  ? 

They  are  short  Lines  added  above  or  below  the  Staff, 
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when  the  Notes  are  higher  or  lower  than  those  for  which 
the  Staff  gives  places. 
What  is  a  Clef? 

A  Clef  is  a  Character  which,  being  placed  upon  the 
Staff,  regulates  the  name  and  sound  of  the  Notes. 
How  many  Clefs  are  used  in  music  for  the  Piano-forte  ? 

Two,— the  Treble  (or  G)  Clef,  and  the  Base  (or  F) 
Clef. 

How  are  these  Clefs  employed  ? 

The  Treble  Clef  is  put  at  the  beginning  of  the  Staffs 
which  contain  the  Notes  to  be  played  by  the  right  hand. 

The  Base  Clef  at  the  beginning  of  a  Staff  shows  that  it 
contains  the  Notes  played  by  the  left  hand. 

How  are  Musical  Notes  named? 

By  the  first  seven  letters  of  the  Alphabet, 

ABCDEFG 

But  there  are  more  than  seven  Notes.  Can  these  seven  letters  sup- 
ply names  for  all  the  notes  ? 

The  general  scale  of  musical  sounds,  from  the  lowest  to 
the  highest,  consists  of  a  repetition  of  Octaves,  or  series  of 
eight  Notes.  These  Octaves  bear  so  great  a  resemblance 
one  to  another,  that  the  same  names  are  repeated  in  each. 

The  eighth  Note  which  completes  the  Octave  is  the  com- 
mencement of  another  Octave  ;  and  so  on  in  the  same  way 
through  the  entire  compass  of  musical  sounds. 


1234567  8  1  234  5  678 

ABCDEFGABCDEFGABCDEFGA 
1  2345678 
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NAMES  OF  THE  KEYS  OF  THE  PIANO-FORTE. 

How  am  I  to  find  the  names  of  the  Notes  appropriated  to  the  White 
Keys? 

The  best  way  is  by  comparison  with  the  black  keys,  which 
are  distributed  regularly  in  successive  groups  of  two  and 
three. 

In  those  places  where  there  are  but  two  black  keys,  the 
white  key  between  them  is  always  D.  The  white  key  next 
on  the  left  is  0  ;  and  that  on  the  right  (of  D)  is  E. 

These  three  (C  D  E)  being  ascertained,  the  others  are 
easily  calculated.  The  white  key  next  on  the  right  of  E 
(and  on  the  left  of  the  three  black  keys)  is  P.  The  next 
white  key  (still  looking  to  the  right)  is  (x.  The  next  is  A. 
The  next  is  B,  which  stands  immediately  to  the  right  of  the 
three  black  keys. 

We  now  come  to  another  C,  known,  like  the  first  C,  by 
its  situation  on  the  left  of  a  group  of  two  black  keys.  After 
this  C,  follow,  in  the  same  order  as  before,  DEFG  AB, 
when  we  find  another  C. 

Pursuing  the  same  plan,  the  name  of  every  white  key  is 

ascertained  with  facility. 

As  there  are  but  seven  names  for  the  Keys  and  the  notes  produced 
by  them,  and  as  these  seven  names  are  given  to  the  White  Keys, — how 
are  the  Black  Keys  named  ? 

A  black  key  takes  its  name  from  the  white  key  next  on 
its  right  or  left,  with  the  addition  of  the  word  Sharp  or  Flat. 

The  black  key  between  C  and  D  is  called  C  sharp  or  D 
fiat ;  and  that  between  D  and  E  is  called  D  sharp  or  E  flat. 
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Between  F  and  G  the  black  key  is  F  sharp  or  G  flat. 
Between'  G  and  A  the  black  key  is  G  sharp  or  A  flat. 
Between  A  and  B  the  black  key  is  A  sharp  or  B  flat. 


NAMES  AND  POSITION  OF  THE  NOTES  ON 
THE  STAFF. 

How  is  the  place  of  any  Note  on  the  Staff  ascertained  ? 

The  first  thing  to  be  done  is  to  put  the  proper  Clef  at 
the  commencement  of  the  Staff. 

Can  you  tell  the  names  of  the  Notes,  and  upon  what  Keys  they  are 
played,  when  the  Treble  Clef  is  put  upon  the  Staff. 

Looking  at  the  Keys  of  the  Piano-forte,  fix  upon  the  C 
which  lies  about  midway  between  the  two  extremes.  This 
is  called  Middle  C. 

Take  the  E  next  to  the  right  of  Middle  C.  The  place 
of  this  E  is  upon  the  first  Line  of  the  Staff. 

Take  F  (to  the  right  of  E)  and  the  Note  is  found  which 
stands  in  the  first  Space  of  the  Staff. 

The  Gr,  next  to  F  on  the  right,  is  placed  on  the  Second 
Line  ;  and  in  this  way  the  place  of  every  Note  on  the  Staff 
is  ascertained. 

EFGrABCDEF 

^  ^z^zzz^zz: 


What  are  the  names  of  the  Notes  on  the  five  Lines  when  the  Treble 
Clef  is  on  the  Staff. 


% 
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E  on  the  first  Line. 

Gr  on  the  second  Line. 

B  on  the  third  Line. 

D  on  the  fourth  Line. 

F  on  the  fifth  Line. 

What  are  the  names  of  the  Notes  in  the  four  Spaces  when  the  Treble 
Clef  is  on  the  Staff? 

F  in  the  first  Space. 

A  in  the  second  Space. 

C  in  the  third  Space. 

E  in  the  fourth  Space. 

Do  you  know  the  names  of  the  Notes,  and  upon  what  Keys  they  are 
play%d,  when  the  Base  Clef  is  on  the  Staff? 

The  Lines  and  Spaces  do  not  take  the  same  Notes  when 

the  Base  Clef  is  on  the  Staff  as  when  the  Treble  Clef  is 

there. 

Turn  to  those  Keys  of  the  Piano-forte  at  the  extreme 
left.  Take  the  last  G  in  that  part  of  the  instrument,  and 
count  to  the  right,  as  far  as  Gy  its  Octave. 

This  latter  Gr  is  the  note  which  stands  upon  the  first  Line 
when  the  Base  Clef  is  on  the  Staff. 

Next  to  G-,  on  the  right,  we  find  A,  the  Note  which 
stands  in  the  second  Space  of  the  Staff.  The  second  Line 
takes  B  ;  and  thus  the  proper  position  of  the  several  Notes 
is  soon  ascertained. 

GABCDEFGA 


.  What  Notes  occupy  the  Lines  when  the  Base  Clef  is  on  the  Staff. 


t 
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G  on  the  first  Line. 
B  on  the  second  Line. 
D  on  the  third  Line. 
F  on  the  fourth  Line. 
A  on  the  fifth  Line. 
What  Notes  are  placed  in  the  Spaces  ? 

A  in  the  first  Space. 
C  in  the  second  Space. 
E  in  the  third  Space. 
G  in  the  fourth  Space. 
As  the  Notes  frequently  extend  both  higher  and  lower  than  the  com- 
pass of  the  Staff,  how  are  their  places  then  indicated  ?  % 

There  is  one  Note  placed  below  the  first  Line,  and  an- 
other above  the  fifth  Line.  All  the  other  Notes  above  or 
below  the  Staff  are  distinguished  by  means  of  short  Lines 
called  Leger  Lines. 


Notes  above  the  Staff  (Treble  Clef.) 

-G-  ^  1^1  1^1 1=~  &c. 


Gr 


B     C     D  E 


Notes  below  the  Staff  (Treble  Clef.) 
D      C      B      A     G  F 
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Notes  above  the  Staff  (Bass  Clef.) 


JSL. 


z^:      ±z  &c. 


B     C    D     E     F  G 

Notes  below  the  Staff  (Bass  Clef.) 
F      E      D      C      B  A 


"27' 


THE  TIME  OR  DURATION  OF  MUSICAL 
SOUNDS, 

AS  EXPRESSED  BY  THE  NOTES  OF  VARIOUS  FORMS. 

By  what  means  are  the  relative  proportions  of  the  time  of  musical 
founds  expressed  ? 

By  the  form  of  the  Notes. 

"What  are  the  names  of  the  different  sorts  of  Notes  in  general  use? 


<5> 

The  Minim  

...porj 

The  Chrotchet  

...•or; 

•••or/. 

The  Demisemiquaver  . . 

...•or  £ 

What  proportion  do  these  Notes  bear  to  each  other  in  point  of  time? 
The  Semibreve  is  the  longest  Note. 
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The  Minim  is  half  the  length  of  the  Semibreve. 
The  Crotchet  is  half  the  length  of  the  Minim. 
The  Quaver  is  half  the  length  of  the  Crotchet. 
The  Semiquaver  is  half  the  length  of  the  Quaver. 
The  Demiseiniquaver  is  half  the  length  of  the  Semiqua- 
ver. 

Consequently, — the  Semibreve  is  as  long  as  two  Minims, 
or  four  Crotchets,  or  eight  Quavers,  or  sixteen  Semiqua- 
vers, or  thirty-two  Demisemiquavers. 

The  Minim  is  as  long  as  two  Crotchets,  or  four  Quavers, 
or  eight  Semiquavers,  or  sixteen  Demisemiquavers. 

The  Crotchet  is  as  long  as  two  quavers,  or  four  Semi- 
quavers, or  eight  Demisemiquavers. 

The  Quaver  is  as  long  as  two  Semiquavers,  or  four 
Demisemiquavers. 

The  Semiquaver  is  as  long  as  two  Demisemiquavers. 

When  a  Dot  is  placed  after  a  Note,  what  change  does  it  make  in  the 
time  of  that  Note? 

A  dot  after  a  Note  makes  its  time  one  half  longer.  For 

example  : 

A  dotted  Minim  p»  is  as  long  as  f  * 

A  dotted  Chrotchet  is  as  long  as  £  *  * 

A  dotted  Quaver  is  as  long  as  J  J  J 

A  dotted  Semiquaver  .  . .        is  as  long  as  *  *  * 

Vv  hen  two  Dots  follow  a  note  what  is  their  effect  ? 
The  second  Dot  adds  one  half  of  the  time  of  the  first 
Dot ;  that  is,  one  fourth  of  the  time  of  the  Note  itself. 
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A  double-dotted  Minim 
A  double-dotted  Crotchet 

A  double-dotted  Quaver 


RESTS. 

What  is  a  Rest? 

A  Rest  is  a  character  which  expresses  a  measured  inter- 
val of  silence. 

*Eov  each  of  the  different  sorts  of  Notes  above  described 
there  is  a  Rest  which  expresses  a  corresponding  silent  time. 

The  Semibreve  Rest  is  a  thick  short  line  placed  under  and 
attached  to  on£  of  the  Lines  of  the  Staff. 

The  Minim  Rest  is  of  the  same  form,  but  placed  above 
and  attached  to  one  of  the  Staff-lines. 

The  other  Rests  are  distinguished  by  their  form. 

Semibreve  ZZ 
Rest :  — 


Minim 
Rest : 


O  •  •  is  as  long  as  f  f  f  ^ 
|P  •  •    is  as  long  as  &  &  f  & 

(•  •  •  ^s  as  long  as  j*    j*  * 


Crotchet  Rest  

Quaver  Rest  ^ 

Semiquaver  Rest  *1 

i 

Demisemiquaver  Rest  ^ 
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BARS,  AND  THE  DIFFERENT  SORTS  OF  TIME 
OR  MEASURE. 

What  is  a  Bar? 

Musical  compositions  are  divided  into  snort  equal  por- 
tions by  means  of  upright  lines  : 


The  portion  of  music  between  two  such  upright  lines  is 
called  a  Bar.# 

Can  you  explain  the  principle  by  which  music  is  divided  into  Bars  ? 

The  division  of  music  into  Bars  depends  upon  the  species 
of  Time  or  Measure  in  which  it  is  composed. 

There  are  two  species  of  Time, — Common  and  Triple. 

In  Common  Time,  each  Bar  is  divisible  into  two  equal 
parts.  In  Triple  Time,  the  Bars  are  divisible  into  three 
equal  parts. 

Common  Time  is  generally  expressed  by  the  letter  C,  or 
the  figures  \ .  The  letter  C  shows  that  each  Bar  is  equal 
to  a  Semibreve,  which  may  be  divided  into  two  Minims,  or 
four  Crotchets,  &c.  The  figures  \  show  that  each  Bar 
is  equal  to  a  Minim,  which  may  be  divided  into  two  Crotch- 
ets, or  four  Quavers,  &c. 

Triple  Time  is  generally  expressed  by  the  figures  J  and 
j*.    The  figures  J  show  that  each  Bar  is  equal  to  a  dotted 

*  The  upright  lines  are  also  called  Bars. 

[2*] 
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Minim,  which  may  be  divided  into  three  Crotchets,  or  six 
Quavers,  &c.  The  figures  \  show  that  each  Bar  is  equal 
to  a  dotted  Crotchet,  which  may  be  divided  into  three  Qua- 
vers, or  six  Semiquavers,  &c. 

By  the  following  examples,  the  nature  of  Common  and 
Triple  Time  will  be  understood. 


rjsz. 


rp~p:=p--^:pra^i:p: 


I^zztzj=tt=t 


R-r-Fr^^-f^^i--h^-Fh->-h'H-h-F 


The  Sort  of  Time  expressed  by  the  figures  <j  is  termed 
Compound  Common  Time.  The  Bars  being  divisible  into 
two  equal  parts,  the  Time  is  considered  of  the  Common 
Species  ;  but  these  parts  being  divisible  into  three,  the  Time 
is  viewed  as  combining  both  a  Common  and  Triple  Charac- 
ter.   Each  bar  is  equal  to  a  dotted  Minim. 


I 


-ft-prr- 


zprpz^izrpqi_je 


f 
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What  is  the  difference  between  the  Times  expressed  by  3  and  c  ? 

If  a  bar  be  filled  by  one  Note,  it  is  in  both  Times  a  dot- 
ted, Minim.  But,  in  Three-four  Time,  the  dotted  Minim 
is  divisible  into  three  equal 'part $  ;  while,  in  Six-eight  Time, 
it  is  divisible  into  two  equal  parts. 


What  is  the  meaning  of  the  figures  9  ? 

The  figures  g  express  a  species  of  Time  called  Com- 
pound Triple.  Each  bar  is  equal  in  value  to  three  Bars 
of  Time  expressed  by  the  figures  \. 


We  sometimes  meet  with  the  figures  y ,  f ,  f ,  as  indi- 
cations of  Time.  In  twelve-eight  Time,  each  Bar  is  equal 
to  two  Bars  of  six-eight.  Six-four  Time  is  equivalent  to 
six-eight ;  crotchets  in  the  former  being  played  exactly  as 
quavers  in  the  latter.  Three-two  Time  is  equivalent  to 
three-four  Time  :  in  the  former,  there  are  three  minims  or 
their  value  in  a  Bar,  corresponding  exactly  with  the  three 
crotchets  or  their  value  in  a  Bar  of  three-four  Time. 
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SHARP,  FLAT,  NATURAL,  tea. 

What  is  the  effect  of  a  Sharp  (#)  placed  before  a  Note. 

A  Sharp  before  a  Note  raises  it  a  Semitone. 
What  is  a  Semitone  ? 

From  any  key  of  the  Piano-forte  to  the  next  key  on  the 
right  or  left,  the  interval  is  a  Semitone. 

For  instance :  between  the  white  key  C  and  C  sharp 
(the  next  black  key  on  the  right,)  there  is  a  Semitone.  From 
C  sharp  to  D  (the  next  white  key  on  the  right)  there  is 
also  a  semitone.  Between  the  white  keys  B  and  C  there 
is  a  Semitone  ;  and  also  between  E  and  F. 

What  change  does  a  Flat  (b)  produce  when  placed  before  a  Note  ? 

A  Flat  before  a  Note  lowers  it  a  Semitone. 

What  is  the  use  of  the  Natural  ( N )  ? 

It  takes  away  the  effect  of  a  Flat  or  Sharp. 

"X  i  ti_4— 

Can  you  explain  the  effect  of  the  Double-sharp  and  Double-flat? 
The  Double-sharp  raises  a  Note  two  Semitones,  and  the 
Double-flat  lowers  a  Note  two  Semitones.    The  Note  C, 
with  a  Double-sharp  before  it,  is  played  as  D  natural. 
With  a  Double-flat  before  it,  C  is  played  as  B  flat. 
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Axe  there  any  other  particulars  to  be  observed  with  regard  to  Sharps, 
Flats,  &c.  ? 

Sharps  and  Flats  are  placed  next  the  Clef,  at  the  begin- 
ning of  musical  pieces,  to  show  that  certain  notes  are  to  he 
made  Sharp  or  Flat  throughout,  until  the  contrary  is  express- 
ed. If  the  Sharps  for  F  and  C  are  placed  at  the  Clef,  every 
F  and  C  are  to  be  played  Sharp,  unless  where  contradicted 
by  Accidentals.  In  the  same  way,  the  Flats  for  B  and  E 
at  the  Clef  express  that  every  B  and  E  are  to  be  played 
Flat,  unless  where  Accidentals  occur. 


These  may  be  called  permanent  Sharps  and  Flats. 
What  are  Accidentals  ? 

Accidentals  are  those  Sharps,  Flats,  and  Naturals,  which 
are  marked  before  Notes  in  the  course  of  a  piece  of  music. 
Their  effect  does  not  extend  beyond  the  Bar  in  which  they 
are  written  ;  except  when  one  Bar  ends  and  the  next  begins 
with  a  Note  affected  by  an  Accidental. 


:  -1 — 1 

Here  the  A  in  the  second  Bar  is  played  Sharp  ;  but  the 
C  in  the  second  Bar  is  not  played  Natural,  like  the  C  in 
the  first  Bar. 
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ITALIAN  WORDS  AND  PHRASES, 

INDICATING  THE  QUICKNESS  OR  SLOWNESS  OF  A  PIECE  OF 
MUSIC,   AND  THE  DEGREES  OF  LOUD  AND  SOFT. 

To  determine  whether  any  piece  of  music  is  to  be  played 
quick  or  slow,  certain  Italian  terms  are  used.  Let  us  con- 
sider that  there  are  three  principal  degrees  of  movement — 
quick,  moderate  and  slow. 

What  are  the  words  used  to  express  a  slow  movement  ? 

Grave,  Largo,  Adagio,  and  Lento. 

What  words  express  a  moderate  or  medium  movement  between  Quick 
and  Slow? 

Andante,  Moderato,  and  Maestoso. 

For  quick  movements,  what  words  are  employed  ? 

Allegro,  Vivace,  and  Presto. 

Are  not  some  of  these  words  modified  occasionally  by  a  change  of 
termination,  or  by  the  addition  of  other  words  ? 

Yes ;  for  example, 

Larghetto  signifies  less  slow  than  Largo. 
Andantino,  less  slow#  than  Andante. 
Allegretto,  not  so  quick  as  Allegro. 
Prestissimo,  extremely  quick. 

Andantino  quasi  Allegretto,  nearly  as  quick  as  Allegretto. 
Allegro  Moderato,  slower  than  Allegro. 
Allegro  Vivace,  quick  and  with  vivacity. 


*  Some  writers  use  Andantino  in  the  sense  of  slower  than  Andante  ; 
but  it  is  not  the  general  interpretation. 
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Allegro  Maestoso,  only  so  quick  as  is  consistent  with  a 


Some  words  express  a  temporary  effect  upon  the  movement.  Can 
you  mention  a  few  of  them  ? 

To  indicate  a  gradually  quickening  movement,  the  words 
Accellerando  and  Stringendo  are  introduced. 

When  the  movement  is  to  become  by  degrees  slower, 
one  of  the  following  is  employed,  which  at  the  same  time 
generally  indicates  a  diminution  of  strength  : 

Calando,  Rallentando,  Ritardando,  Lentando,  Morendo, 
Smorzando,  Perdendosi. 

Cal.  Rail.  Ritard.  Smorz.  are  abbreviations  of  some  of 
these. 

To  regulate  the  various  degrees  of  loud  and  soft,  there  are  also  many 
words  and  characters  used.  Can  you  enumerate  those  in  general  use, 
and  explain  their  meaning  ? 

Strong  and  loud  forte — for — f. 

Soft  piano — pia — p. 

Very  loud   .  .  .fortissimo — ff. 

Very  soft  pianissimo — pp. 

Louder  phi  f. 

Softer  piu  p. 

Soft  and  sweet  dolce — dol. 


With  additional  strength. .  . .  Rinforzando — rinf — rf. 


firm  and  decided  style  of  performance. 


Moderately  loud  or  soft. 
Increasing  in  strength  < 


Crescendo — cres. 


Mf— mp. 


Decreasing  in  strength  <  Diminuendo— dim. 

(  Decrescendo — decres. 
One  note  strong  ^  V  A  fp— fz— sf— sfe. 
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EXPLANATION  OF  VARIOUS  SIGNS  USED  IN 
MUSIC. 

A  Double-bar  is  placed  at  the  end  of  a  piece1  of  music; 
and  it  is  also  used  to  separate  the  Parts  or  Periods  into 
which  the  piece  may  be  divided. 

Dots  added  to  a  Double-bar  indicate  the  repetition  of  the 
preceding  or  following  parts,  or  both. 

Da  Capo  (or  D.  C.)  is  a  direction  to  return  to  the  be- 
ginning, and  play  as  far  as  the  first  Double-bar,  or  as  far 
as  the  word  Fine.  This  mark  over  a  Double-bar  is 
equivalent  to  the  word  Fine. 

Dal  Segno,  or  Al  Segno,  signifies  a  return  to  the  point 
where  this  character  ('$.)  stands. 

When  the  last  Bar  of  a  part  has  Ima  volta  (first  time) 
placed  over  it,  the  part  is  to  be  repeated ;  but  the  Bar  so 
marked  is  omitted  in  the  repetition,  and  the  Bar  marked 
2da  volta  (second  time)  is  to  be  played  instead. 

When  this  sign  (^rv),  called  a  Pause,  is  placed  over  a 
Note  or  Rest,  the  regular  time  is  suspended,  and  the  Note 
or  Rest  is  prolonged  according  to  the  performer's  idea  of 
proper  effect. 
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A  curved  line  (or  Slur )  over  a  series  of  notes  im- 
plies that  they  are  to  be  played  in  a  smooth  and  connected 
manner.  The  reverse  is  to  be  observed  when  Dots  or 
Dashes  ( •  •  •  f  T  f  T  stand  over  the  Notes,  which  are  then 
played  short  and  detached  from  each  other. 

There  is  an  ornament  called  a  Turn,  which  is  indicated 
by  this  Sign  (^).  The  following  example  will  show  how 
it  is  played  : 

Written. 


Played. 

The  Inverted  Turn  is  sometimes  expressed  by  this  mark 
(  ♦  ) ;  but  it  is  generally  given  in  small  notes  : 


Written: 


Played: 


An  Appoggiatura  is  a  small  Note  (J*)  placed  before  one 
of  the  usual  size.    It  borrows  a  portion  of  the  time  of  the 
larger  Note.    This  borrowed  portion  varies  according  to 
circumstances,  which  can  only  be  learned  in  practice. 
[3] 


forde's  new  piano-forte  primer 


This  sign  (fr)  expresses  a  Shake,  which  is  performed  by 
the  quick  repetition  of  any  Note  with  the  Note  next  above. 


It 

Played: 

or 

1 

The  Passing-shake  is  indicated  by  this  character  (w) 


Written. 


Played. 


w  w 


Written.  Played. 


"When  the  figure  3  stands  over  three  Notes,  they  are 
played  in  the  time  of  two.  The  figure  6  shows  that  six 
Notes  are  played  in  the  time  of  four. 

6   M  -m-& 
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SCALE,  MINOR  AND  MAJOR,  &c. 

What  is  a  Scale  ? 

A  Scale  is  a  regular  series  of  Notes  succeeding  in  the 
order  of  their  alphabetical  names. 
Can  you  describe  the  nature  of  Major  and  Minor  Scales  ? 

The  eight  natural  Notes  from  any  C  upon  the  Piano-forte 
to  its  Octave  will  furnish  an  example  of  a  Major  Scale. 
In  this  series,  there  is  a  Semitone  between  the  third  and 
fourth  Notes,  and  another  between  the  seventh  and  eighth. 
Between  the  other  successive  Notes  there  are  Whole-tones. 

From  any  A  upon  the  Piano-forte  to  its  Octave,  the 
eight  natural  Notes  form  a  Minor  Scale.  In  this  case,  the 
semitones  occur  between  the  second  and  third,  and  between 
the  fifth  and  sixth. 

C  Major. 

1        2        3^    S4        5        6        7^  ^8 


s 


A  Minor. 


I 


122- 


_     — £2.. 


Is  there  not  some  change  made  in  the  Minor  Scale  in  certain  circum- 
stances ? 

We  never  find  the  natural  Minor  Scale,  as  above  de- 
scribed, except  in  descending  passages. 

In  the  ascending  Minor  Scale,  the  seventh  is  always 
raised  a  Semitone  by  an  Accidental.    The  sixth  also,  in 
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ascending,  is  frequently,  though  not  always,  raised  a  Semi- 
tone in  the  same  way. 

Sometimes,  in  descending,  the  seventh  of  the  Minor  Scale 
is  raised  a  Semitone. 


How  are  the  other  Major  and  Minor  Scales  formed  ? 

In  every  Major  Scale  there  must  be  a  Semitone  between 
the  third  and  fourth,  and  between  the  seventh  and  eighth. 

In  every  Minor  Scale  the  Semitones  occur  between  the 
second  and  third^pd  the  fifth  and  sixth. 

In  fact,  all  Major  and  Minor  Scales,  with  regard  to  the 
arrangement  of  the  Intervals,  must  exactly  resemble  the 
two  Scales  of  C  Major  and  A  minor. 

If  we  take  any  note  but  C  as  the  first  note,  or  Key-note 
of  a  Major  Scale,  we  shall  find  that  one  or  more  notes 
require  to  be  altered  by  Sharps  or  Flats.  And  the  same  is 
to  be  observed  if  we  take  any  note  but  A  as  the  first  note, 
or  Key-note,  of  a  Minor  Scale. 
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Can  you  construct  a  Major  Scale  beginning  with  the  note  G? 

To  form  the  Scale  of  Gr  Major,  the  first  step  is  to  write 
down  the  eight  Natural  Notes  from  any  G  to  its  Octave. 
In  this  series  we  find  Semitones  between  the  third  and 
fourth,  and  the  sixth  and  seventh.  This  does  not  agree 
with  the  rule  above  given  for  the  formation  of  the  Major 
Scale;  and,  therefore,  some  change  is  necessary.  By  pla- 
cing a  Sharp  before  F,  the  seventh  of  the  Scale,  the  proper 
change  is  made. 

G  Major.  Q 
-        1        2        3        4        5  6 


i 


How  do  you  form  a  Minor  Scale  beginning  with  the  note  E  ? 

In  the  eight  Natural  Notes,  from  any  E  to  its  Octave, 
the  Semitones  occur  between  the  first  and  second,  and  the 
fifth  and  sixth.  But  according  to  the  rule  above  given, 
the  Semitones  ought  to  be  from  the  second  to  the  third,  and 
from  the  fifth  to  the  sixth,  in  a  Minor  Scale. 

Place  a  Sharp  before  F,  and  the  Semitones  then  stand 
in  their  proper  situations. 

E  Minor. 

 i         2       3  4  5  6  7  8  

* — -  g-?^-^=d:H 


-G- 


Can  you  show  how  to  form  a  Major  Scale  beginning  with  F,  and  a 
Minor  Scale  beginning  with  D  ? 

In  both  cases  the  proper  situation  of  the  Semitones  5a 
obtained  by  placing  a  Flat  before  the  note  B. 
3* 
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All  the  otber  Major  and  Minor  Scales  arc  formed  on  the 
same  principle. 

Every  Note,  Natural,  Sharp,  or  Flat,  may  be  taken  as 
the  first  note  (or  Key-note)  of  a  Major  or  a  Minor  Scale. 

What  is  the  meaning  of  the  word  "  Relative7'  when  we  speak  of 
Major  and  Minor  Keys  ? 

When  a  Major  and  a  Minor  Scale  consist  of  the  same 
notes,  they  are  said  to  be  in  Relative  Keys. 

For  instance,  in  the  Scales  of  C  Major  and  A  Minor, 
all  the  notes  in  ofe  Scale  are  found  in  the  other. 

From  this  similarity,  the  Key  of  C  Major  is  said  to  be 
the  Relative  Major  to  A  Minor ;  and  A  Minor  is  the 
Relative  Minor  to  C  Major. 

On  the  same  principle,  the  Keys  of  Gr  Major  and  E 
Minor  are  Relatives,  and  also  the  Keys  of  F  Major  and 
D  Minor,  as  seen  in  the  above  examples. 

The  sixth  of  a  Major  Scale  is  the  Key-note  of  its  Relative 
Minor  Scale. 

The  third  of  a  Minor  Scale  is  the  Key-note  of  its  Relative 
Major  Scale. 


AND  CLASS  BOOK. 


31 


TABLE  OF  MAJOR  AND  MINOR  KEYS. 
C  Major.  A  Minor. 


22: 


Gr 


ma. 


D  ma. 

-frr- 


A  ma. 

r-#-4  


E  ma. 


122: 


B  ma. 


-<s>- 


F#  ma. 

±*3 


i 


lis:: 


i 


E  mi. 


F  ma. 


D  mi. 


221 


B  mi 


SI 


C#  mi. 


_£2  


G#  mi. 


D#  mi 


-fa: 


B[>  ma. 


Efr  ma. 

:fc==2Z= 


A|?  ma. 


-25  

A#  mi. 


G[?  ma. 


G  mi. 


C  mi. 


F 


Bfc>  mi. 


Efc>  mi. 


C#  ma. 


Cb  ma. 


A\)  mi. 
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FIVE  FINGER  EXERCISES. 

"I  would  particularly  recommend  not  to  make  students 
play  the  Scales  too  soon.  The  fingers  should  have  obtained 
a  great  degree  of  independence  before  the  passing  of  the 
thumb  is  permitted.  It  was  by  applying  myself  principally 
to  the  exercises  on  five  notes,  that  I  attained  that  tranquillity 
of  the  hands  and  body  for  which  my  playing  has  been 
remarked."* 

In  the  practice  of  the  following  Exercises,  let  them  be 
played  with  the  right  hand  alone  at  first,  and  then  with  the 
left  hand  alone.  The  Treble  and  Base  should  not  be. 
played  together  until  each  hand  has  acquired  some  degree 
of  power,  and  an  accurate  execution  of  the  notes  allotted  to 
it.  These  remarks  apply  to  the  Scales  and  Chords,  as  well 
as  to  the  Five  finger  Exercises. 


*  Kalkbrenner's  Preface  to  his  Method  for  the  Piano-forte. 
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X   1    2  3 

4    3    2    1  X 
 l^*^»--rl--  

2   1  2 

as 

14  3  1 

In  C  Major. 
4    3    2  1 

X    1  2 

3  4 

la 

2X2 

3X13 

|  

•  1  ' 

V 


C  Minor. 


>  fYjyr.c/(»4>Yrffrrp:i 


34 


force's  new  piano-forte  primer 


AND  CLASS  BOOK. 


35 


force's  new  piano-korte  primer 


SCALES  OF  MAJOR  KEYS. 
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3   2    1  >J^J! 
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o  3     3  q 
1X12X1  #  J 


I 


1X12X1  p  J   1X2    1  XI 

21X321x1  1X123X12 

o   X  JL  3    2  -, 

i                           2  2  i  x  r>J.  X  1 


2  1  X  3  2  1X1  V^^i  23  X  1  2 
-0-  -0- 


SCALES  OF  MINOR  KEYS. 

L3   4     *  3 
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CHROMATIC  SCALE. 

With  regard  to  the  Fingering  of  the  Chromatic  Scale, 
M.  Kalkbrenner  has  the  following  remark  : — 

"  The  best  Fingering  is  with  the  second  finger  on  "  the 
black  keys.  It  is  impossible  to  give  these  passages  with 
so  much  power  by  means  of  any  other  Fingering  ;  the 
thumb  and  the  middle  finger,  from  the  conformation  of  the 
hand,  being  stronger  than  the  other  fingers/* ' 
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CHORDS  EXTENDING  TO  THE  OCTAVE, 

IN  THREE  POSITIONS,  WITH  THE  BEST  FINGERING. 


X 

12  421  X       XI 3  1»w  X 

X13  131  X 

4 

5*:  *sQdt  J»  -  «  3 
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